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THE SAINT-GAUDENS EXHIBITION | has been postponed until April 3oth. 
he Museum will continue to be open on 
lHe Exhibi- Wednesday evenings from eight until ten 
tion of the o'clock, when an admission fee of twenty- 
works of Au- five cents will be charged. 
gustus Saint- Che success of the Exhibition is due to the 
Gaudens, ar- _ enthusiastic work of the committee, which 
ranged by a_ is composed of the following gentlemen: 
special com- Daniel Chester French, Chairman 
mittee under Frederick S. Wait, Treasurer 


the Chairman- 
ship of Daniel 
Chester French 
was opened to 
the public 
on Tuesday, 
March 3d. On 
Monday even- 
ing a reception for the Members of the Mu- 
seum was held in the main hall of the Fifth 
Avenue wing where the collection was dis- 
played, and fully two thousand people, 
availing themselves of the opportunity for 
a private view of the distinguished sculp- 
tor’s works, were received by Mr. Joseph 
H.Choate, and other members of the Board 
of Trustees, Mr. French, representing the 
Special Committee, and the Directors of 





VICTORY 
SAINT-GAUDENS 


BY 


the Museum 

While the exhibit does not, of course, 
show all of the sculptor’s work, it fills the 
Hall, the Museum’s own collections of 
Sculpture being removed to accommodate 
it, and a most notable showing to 
represent the genius and untiring indus- 
try of one man during a lifetime of only 


1s 


SIXTY Vears. 

So great has been the interest mani- 
fested by the public, and so large the at- 
tendance (on Saturdays and Sundays 
even taxing the capacity of the hall) 
that the date of the close of the exhibition 
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Special recognition should here be 
made of the untiring zeal of Mr. French 
in planning and carrying into effect the 
arrangements for the Exhibition and of 
the sculptures; of the services of the 


Treasurer, Mr. Wait; of the valuable 
assistance of Messrs. Adams, Fraser, 
Grafly, Platt and Pratt, and of the ar- 


rangements made by Mr. Whiting for 
the music on the evening of the reception. 
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NEW ACCESSIONS IN THE CLAS- 
SICAL DEPARTMENT 
IV. FIVE GREEK MIRRORS 
P ai 2 lis a great misfor- 
nm JG tune that the soil 
r of Greece has been 
i less hospitable 
: than that of Egypt in 
its treatment of the ob- 
jects which were con- 
j signed to it In antiqu- 
fi | it It must be re- 
p membered that the 
A Le SA Greeks too buried with 
their dead either things 
which had been associated with them 
in life, or such as had been prepared 
especially as funerary offerings, and 
moreover that these were by no means 
confined within the narrow range of 1m- 
perishable objects which are discovered 


nowadays, vases, terra-cottas, bronzes, 


and occasionally where vandalism has 
spared them— jewelry and other works 
in precious metals ihere were also the 
garments in which they were burned, 
which must have been often of a beauti- 
ful character, richly decorated with em- 
broidery; offerings of various’ kinds, 


which especially in the case of women 
seem to have been largely 
of the toilet such as fillets, girdles, 


accessores 


jewel- 


caskets, boxes of perfumes, ornaments 
for the hair, and so on. Were it pos- 
sible that a Greek tomb of a well- 
to-do person should be discovered to- 
day in the same state of  preserva- 
tion as those in Fgypt, we should 


doubtless be surprised at the richness 
and variety of its contents, and we should 


gain a knowledge of Greek skill in working 


delicate materials, such as we have to 
build up painfully now, partly by in- 
ference, but largely by imagination Ihe 


dampness of the earth and its chemical 
properties have combined to destroy all 
but the most enduring materials, and even 
these have rarely resisted the effects of 
corrosion 
(ontenting 


left. however, we 


what is 


with 


be 


ourselves 


must satisfied if we 
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OF ARI 
can illustrate this by worthy examples, 
and thereby give to the students and 
craftsmen of our own day some conception 
of the exquisiteness of the smaller arts 
among the Greeks, reminding them at 
the same time that what they see is but 
a fraction of what there was, either in 
number or variety. It happens that 
among the objects which have thus sur- 
vived the women’s mirrors form an im- 
portant element, there being enough of 
them now in various collections to enable 
us to trace their history and the modifi- 
cations of type which they underwent 
through at least the three most import- 
ant centuries of Greek art, namely, the 
sixth, fifth, and fourth before Christ. 
[he mirror itself seems to have been con- 
stantly of the same character, a flat disk 
of bronze, burnished on one side to give 
a highly reflective surface. In the oldest 
examples, which date from about the 
middle of the sixth century, this disk was 
mounted vertically upon a stand in the 
form of a human figure, which in turn 
rested upon a base large enough to sup- 
port it, both figure and base being of 
bronze like the mirror. Doubtless there 
were at this time as well as later mirrors 
of a much simpler make, consisting 
merely of the disk itself, but we are con- 
sidering only the finer and more elaborate 
types. These standing mirrors 
tinued in vogue until about the 
of the fifth century, when they were ap- 
parently supplanted by the more fa- 
miliar type of the mirror with a handle, 
corresponding in shape practically to the 
modern hand-glass. The disk was still 
of bronze, and was inserted in a wooden 
orivory handle. The backs of these mir- 
rors were decorated with designs engraved 
in the metal, which sometimes display 
great vigor and beauty of drawing, the 
mythological 


con- 


middle 


subjects being frequently 


scenes. Mirrors of this type were very 
popular in Etruria, where they were ex- 
tensively imitated, the majority of ex- 


amples in modern collections being of 
Etruscan origin. 

Towards the end of the fifth century 
a third distinctive type appeared, and 


flourished during at least the greater 
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part of the century following. These, 


which are known as “‘box-mirrors,”’ were 


the most beautiful of the three types. 


Their shape and the manner of their use 


may be seenfrom the initial design of this 
article, which is taken from a Greek vase 
of the period in St. Petersburg. The mir- 
ror itself, surrounded by a vertical rim, 
formed a sort of shallow box, to which a 
cover, also of bronze, was attached by a 
hinge, the practical object of this arrange- 
ment being probably to keep the disk 
from becoming tarnished or scratched. 
[he outside of the cover was decorated 
with a relief, cast in very thin bronze, 
with the finer details incised or chased, 
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which was soldered to the surface. In 
the most elaborate specimens the inside 
of the cover was sometimes decorated with 
an engraved design, the effect of which 
was heightened by the addition of a thin 
laver of silver-leaf. An excellent ex- 
ample of this type is shown in the case 
of mirrors in the Bronze Room. 

lo this last class belong the five mir- 
rors here illustrated, which were received 
at the Museum in November last with the 
other Greek and Roman antiquities des- 
cribed in recent numbers of the Bulletin. 
[wo of them are among the most splendid 
examples of Greek mirrors which have 
ever been discovered, two others are hardly 

















~ 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


to be surpassed for the pure charm and 
beauty of their decoration, and the fifth, 
although inferior to the rest, is interesting 
as a characteristic specimen of a well- 
known type which is imperfectly repre- 
Che first (fig. 1) 
which is in practically perfect condition 


sented in our collection 


measures 64 inches (15.5 cm.) in diameter, 
and is decorated with the ideal head of a 
maiden, full front, in high relief, her hair 
loose and flying about her head in wavy 
locks. In the absence of all attributes 
the type of the face is not sufficiently 
defined to enable us to determine whether 
the artist intended to represent some 
youthful goddess, or whether this was 
simply the creation of his own fancy. 
Heads of the same general character, with 
flying hair, begin to appear upon the 
coins of various Greek cities about the end 
of the fifth century, where they are as- 
sociated with different divinities and 
local nymphs, according to the place for 
which they were struck. It is probably 
to this period, that is, the end of the fifth 
or beginning of the fourth century, that 
our mirror belongs. The broad, round 
face, the low forehead, the sharply de- 
fined lids, the simple modelling, and the 
absence of any tendency towards senti- 
mentality or emotion in the expression are 
all characeristics of the time when the 
influence of the great masters was still 
predominant, and before that of Praxi- 
teles and his contemporaries in sculpture 
and painting had begun to be felt. The 
treatment of the head, however, especially 
the arrangement of the hair, is not sculp- 
tural, and there is no reason to suppose 
that it was borrowed from a work of 
sculpture; rather, like the heads referred 
to on the coins, it seems to have been de- 
signed especially for the round setting in 
which it appears, though in his type and 
modelling the artist would naturally be 
influenced by the principles employed in 
the greater works of his time. One of 
the great beauties of this mirror is its 
color. The green crust with which it was 
partly covered has been almost entirely 
removed, and the color is now a rich 
brown, and in some places, as on the left 
cheek, one can still see more than a sug- 
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gestion of the warm gold tint which the 
surtace had originally. 

Ihe second mirror (fig. 2), which is 
7% inches (20 cm.) in diameter, is also 
decorated with a female head in high re- 
lief—so high, in fact, that the head might 
have been the section of a bust modelled 
in full round. This head is distinctly 
more sculpturesque in character than the 
other, and the nobility of the features is 
so marked as to leave little doubt that 
it represents one of the greater divinities. 
Among these Aphrodite is the one most 
likely to be represented, both on account 
of her appropriateness to the nature of 
the object, and because of the action of 
the left hand, holding a tress of hair, which 
is characteristic of certain representations 
of her. Therefore she is probably the 
subject, and if so we have here a new type 
of the goddess, unlike any we possess in 
sculpture, with all the loveliness shown 
in others, to which is added a certain 
element of severity that is unfamiliar 
The sculpturesque quality alluded to is 
shown not only in the modelling, but in 
the introduction of the left hand, which 
seems somewhat forced, but is easily ex- 
plained if we suppose that the artist 
took his model from a statue of Aphro- 
dite in this attitude. Thus it may be 
that we have here a reproduction from a 
hitherto unknown statue of Aphrodite, 
dating from the latter part of the Pheidian 
age, which future investigation will re- 
sult in identifying. In studying this 
head attention should be called to the 
extreme delicacy of the incised lines which 
indicate the lashes, brows, and knuckles, 
and which soften the transition between 
the heavy curls and the forehead. The 
patina with which the surface is covered 
is green, and the preservation is remark- 
able, the only restoration being the filling 
in of a small hole at the tip of the nose 

The third mirror (tail-piece) is smaller 
than these two, its diameter being 6} 
inches (15.5 cm.). It is decorated with 
a conventional floral pattern of great 
beauty, exquisitely designed for the sur- 
face it was to occupy. This consists of 
a so-called “‘palmette”’ rising from the 
heart of a bell-shaped flower, from each 
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side of which springs a curly tendril 
ending in a bud, the whole resting upon a 
bed of akanthos leaves. The composi- 
tion is familiar in Greek art, but there are 
few examples of it more perfectly ar- 
ranged. The relief is flat, yet no detail 
of it is slurred or omitted; every leaf and 
petal is modelled with the utmost minute- 
ness, yet in a way that leaves the whole 
design full of freedom and animation. 
[his mirror probably belongs to the same 
period as the two preceding. Its patina 
is a bright green, a color which is extremely 
becoming to the surface and its decoration. 

lhe fourth mirror (fig. 3) takes us later 
into the fourth century. Its diameter is 
54 inches (13.3 cm.). The subject of the 
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relief upon it is one of those genre repre- 
sentations, characteristic of the period, 
in which the lesser divinities are made to 
take part in scenes from daily life, sub- 


jects idyllic rather than heroic. Two 
Pans have evidently been quarreling, 


and one is pulling the other unwillingly 
away, aided by Eros, who intervenes to 
strike a blow at the remonstrant. The 
object with which he is striking is ap- 
parently one of those bags which are fre- 
quently represented in the hands of Greek 
children, in which they carried their balls 
and other toys. The locality of the action 
isindicated as a mountain-side by the rocky 
ground and the flowering plants. The very 
exceptional condition of this mirror makes 
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is possible to study its workmanship wit! 
more than usual satisfaction; and it well 
repays such study, both for the skill with 
which, the composition is adapted to a 
circular field, and the care which has been 
given to the smallest details, such as the 





FIGURE 3 
feathers of the wings of Eros and the 
hair on the heads and legs of the Pans 
[he patina is a dark green, almost black, 
with a lustrous surface. 

Ihe fifth and last of the series (fig. 4) 
is 6} inches (15.8 cm.) in diameter. It 
with a woman’s head in 
While not the equal of the 


is decorated 
pre file. 
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others, it is, as said above, a specimen 
of a type that was common in the fourth 
century. The patina is a bright green, 
and the head has been slightly restored, 
parts of the upper lip, of the knot of hair, 
and of the base of the neck being modern 





FIGURE 4 


All these mirrors were cleaned and put 
into condition by M. Alfred André of 
Paris, to whose skill is due the fact that 
so many of the finer details have been 
brought to light, covered as they were 
when the mirrors passed into his hands, 
with a thick crust of oxidation. 


E.R. 














PRINCIPAL ACCESSIONS 


BRONZE Bust By ALGarpi 

\ recent acquisition in the De- 
partment of Sculpture is that 
of 


of a bronze bust Pope 
Innocent X., attributed to Alessandro 
Algardi The bust is a life size por- 
trait of the Pope clad in ecclesiastical 


vestments, carlotte on head, and about the 
shoulders an embroidered cope, the design 
of the orphrey embracing the olive branch- 
dove and fleur-de-lis of the Panfili 
family of which he was a member. The 
face is bearded, dignified and benignant 
in expression, there being an especially 
kindly look about the which 
directed slightly to the right. One feels 
instinctively that it is a good portrait, 
aside from the beauty and finish of the 
modeling. Alessandro Algardi was born 
in Bologna, Italy, in the year 1602. 
Having studied drawing with Lodovico 
Carracci, he turned to sculpture under 
the instruction of Cesare Conventi. At 
twenty he went to Mantua and entered 
the employ of Bertazzuoli, architect to 
Duke Ferdinand, having unlimited oppor- 
tunities of study among the art 
lections of the latter. Called to Rome in 
1625, he executed a number of statues, 
among them “‘San Giovanni,” “‘ Santa Mad- 
dalena”’ and “San Filippo Neri’’; a group 
of the “ Decapitation of Saint Paul,” and, 
in 1640, a colossal relief in marble repre- 
senting the “ Expulsion of Attila by Saint 
l.eo,”’ placed above the high altar of Saint 
Peter's in Rome, and said to be the largest 
relief in the world. 

Having meanwhile become the architect 
of the Villa del Bel-Respiro at San Pan- 
crazio, for Cardinal Cammillo Panfili, 
\lgardi displayed great decorative skill in 
its adornment. 

Cardinal Giovanni Battista Panfili was 
raised to the Pontificate as Innocent X. 
in the year 1644, and in celebration of that 
commission was given by the 


es 


eves, are 


col- 


event a 
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Senate to Algardi for a colossal statue 
of the Pope to be placed in the Campido- 
glio (afterwards removed to the Palazzo 
dei Conservatori). This statue, which 
shows the Pope in full official vestments, 
mitre on head, and seated in the papal 
chair, was inaugurated between the years 
1645 and 1649. It is described and an 
engraving of it shown in Pietro Righetti’s 
Descrizione del Campidoglio, t. 2, tav. CCI. 

Whether the present bust were made 
previously or subsequently, has not yet 
been ascertained. It is known that Al- 
gardi had ample opportunity for study 
of his subject, having assisted Pope In- 
nocent in many projects for the embel- 
lishment of Rome, and being by him 
decorated with the order of the Knight- 
hood of Christ, which fact, together with 
the distinction of having made the of- 
ficial portrait of the Pope is stated in 
Algardi’s Epitaph given in a sketch ac- 
companied with a portrait in Lorenzo 
Corsini’s Serte degli uomini i piu allustri 
nella pittura, scultura e architettura, t. 10, 
pp. 137-142. 

As to the subject himself it will be re- 
membered that he succeeded Urban VIII 


as Pope, in 1644, that he issued the 
famous Bull Zelus domus Dei of 1648 
(published in 1651) condemning the 


Peace of Westphalia as injurious to the 
rights of the Church, and, in 1653, the 
Jansenist Controversy having made a 
great commotion, he appointed a com- 
mission of Cardinals to settle it and is- 
sued the Bull cum occasione which con- 
demned the five propositions of Jansen. 
He died in 1655, one year after the sculp- 
tor-architect Algardi, whose fame he had 


been so instrumental in establishing. 
M. Mcl. 


Doors From THE PALACE OF ISPAHAN. 
The golden time in mediaeval Persia 
was the reign of Shah Abbas (1587-1628), 
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who was contemporaneous with the great 
monarchs of the advanced Renaissance 
period in Europe. Like Akbar Shah, 
/ mperor of India, he was enlightened and 
tolerant, and he opened the country to 
foreigners, doing his best to 
commerce between his people and those 
of other countries. He beautified his 
capital of Ispahan with many remarkable 
buildings, including the 
The Madraseh, and the “Palace of the 
Forty Columns,” and to this day these 
buildings, although suffering from decay, 
re splendid Abbas and 


promote 


great college, 


monuments of 


his people 

\ portion ol the tilework dado of the 
Chehel Situn, the Forty 
Columns,’ was purchased in 1903, and 
the Museum been fortunate 
enough to secure a pair of painted 
lacquered doors from the principal 
of the Palace. Any knowing 
lacquered book-bindings of 
once the same 
the seated figures 
dark ground semé with flowers, recalling 
the floral grounds of late thirteenth 
century tapestriesin Europe. The frame- 


or “‘Palace of 
now has 
and 
hall 
the 
Persia will 
decorative 
upon a 


one 


recognize at 
treatment, 


work is also decorated by sprays of flow- 


ers, semi-conventionally treated, each 
petal and leaf delicately outlined with 
gold. The preservation is remarkably 
good considering their age, but, on the 
other hand, the climate of Persia is so 
dry that rust, and other forms of decay, 
caused by moisture, are actually unknown. 
; C. P. ¢ 

\ TABERNACLE OF THE MURANES!I 

SCHOO! This specimen of the florid 


Gothic ornament, which was at one time 
so popular in Venice, will assuredly 
prove to be a great attraction toany person 
who interests himself in so lovely a craft 
as wood-carving. The delicate tracery, 
the swirling leaves that interlace to form 
a Tree of Jesse, or merely the flowering 
ornament above the niche, is all of it a 
delight to ornament, 

a delight which is here further enhanced 
by the sensuous beauty of the rich gilding 
It is most unusual to be able to acquire 


one’s sense of 


so elaborate a piece of carving with its 


~! 
to 
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original coating of color. The figure of 


the Madonna, also, seems to be almost 
intact, its surface being finished to a 
high polish. The wings of the shrine 


show four saints on a gold ground here 
framed in with mouldings of the burnished 
gold. The paintings are most crude, but 
undoubtedly the work of the 
artists one associates with the early 
Vivarini. The whole altarpiece, in fact, 
is quite characteristic of the elaborate 
workmanship of that island school that 


suggest 


had felt so keenly the tradition of the 
syzantine past. L. Mm. P. 
(_ERAMICS —Among the recent acces- 


sions of this may be mentioned 
examples of English Jasper and granite 
ware, by Adams, Palmer, Turner, Wedg- 
wood and Bentley and Wedgwood. 
Among the Wedgwood pieces is a square 
blue and white Jasper pedestal dating 
from 1875, with ornamentation after 
designs by Flaxman, consisting of ram’s 
heads and gniffins, and gracefully modeled 
figures of Juno, Ceres, Peace and Plenty. 
An illustration of this pedestal will be 
found in Meteyard’s Wedgwood and his 
Works, Plate XIX. An example of the 
rare green and white |asper is a cameo 
medallion decorated with the design of 
“A Sacrifice to after the well- 
known cut paper model by that rarely 
gifted eighteenth-century amateur, Lady 
lempleton (Templetown). Another un- 
usual piece is a cameo plaque in blue and 
white Jasper ornamented with a design 
after “The Infant Academy” of Sir 
Joshua Reynolds. Dark blue Jasper is 
exemplified by a medallion ornamented 
with the figure of Euterpe, after a design 
by Flaxman, and by a small scent flacon, 
a dainty piece of Wedgwood and Bent- 
ley, dating from 1775. The contempor- 
aries and imitators of W edgwood are 
represented by a blue and white Jasper 


section 


Peace” 


cup and saucer by Adams; a granite 
vase with gilt festoons and design of 
“David with the Head of Goliath” by 


Palmer, and a biue and white Jasper 
Jardiniere, with figures in the style of 
Lady Templeton, by Turner. 

ce. GP, 
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POPE INNOCENT X 
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CORPORATION MEDALS. 


| ONDON 
Museum has received from the City of 
London a set of thirty medals struck for 


The 


the Corporation. This interesting and 
valuable gift furnishes a medallic record 


Nai any 
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A TABERNACLI 


of many of the important events in the 
history of London from 1831 when, in the 
reign cf William the Fourth, London 
Bridge was opened, down to the coron- 
ation visit of King Edward VII and Queen 
Alexandra to the City in 1902. 

Some of the important occurrences 
chronicled are, The Reform Bill, ‘‘Re- 
form in the Representation of the peo- 
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ple in the Commons House of Parlia- 
ment,’ 1832; Queen Victoria's visit to 
the Corporation of London in November, 
1837, before her coronation; the opening 
of Blackfriar’s Bridge in 1867; the de- 
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molition of Temple Bar in 1878, the medal 
in this case being struck from the lead 
formerly on the roof; the 7ooth anniver- 
sary of the mayoralty of London, 1889; 
and many visits of distinguished per- 
sonages. Of special interest to London- 
ers is the commemorative medal of 
the raising and equipment of the City of 
London Imperial Volunteers, in 1900. 














NOTES 


RECENT LOANS 


HE painting, “Young Woman 
Writing a Letter,”’ by Johannes 
Vermeer (Van der Meer van 
Delft), which Mr. |. Pierpont 
Morgan has lent to the Museum, has been 
placed in Gallery 24, next the example 
by the same artist, given by Mr. Henry 
G. Marquand in 1888, to which picture 
it forms a most agreeable pendent 
Mr. Morgan’s painting shows more of 
the influence of Rembrandt and would 
eem to be the earlier picture of the two. 
[he beholder will find in it, however, all 
that perfection of workmanship, that 
supreme appreciation of the quality of 
paint and color, which have won for Ver- 
meer his place among the masters, a 
place which, strange to say, has only 
been accorded him since the publication 
of W. Burger’s studies in the middle 
of the last century. Admirably appre- 
ciated during his lifetime, by one of the 
most extraordinary oversights in the 
whole history of art, his name was almost 
forgotten, his pictures were ascribed to 
various of his contemporaries, notably 
to Pieter de Hooch, the one who most 
nearly resembles him, and it remained 
for the connoisseurship and research of 
comparatively recent times to discover 
and appreciate his rare genius 
\ picture by Sir Joshua Reynolds, 
‘The Misses Paine,’”’ and one by Romney, 
“Mrs. St. George and Son,” which have 
been lent to the Museum by Mr. Thatcher 
Adams, have been placed on exhibition 
in Gallery 20. They are typical and very 
attractive examples of the work of these 
artists, and the comparison that was 
made in London in 1780, when “Rey- 
nolds and Romney divided the town” 
may be repeated in the case of these two 
pictures. 
Reynolds was never perfunctory in his 


portraits of children. At times an oc- 
casional lack of vitality is felt in the work 
of the eighteenth century portraitpainters, 
which is balanced by the beauty and 
pleasantness of the paintings and the air 
of grace and good breeding which the 
sitters always wear. In Mr. Adams’s pic- 
ture, Reynolds has expressed a living in- 
terest in the personalities of the quaintly 
dressed children, who, one with mock 
stateliness, the other frankly mischievous- 
ly, follow their pet squirrel along a gar- 
den path. 

The painting is catalogued as follows 
in Sir Walter Armstrong’s work on Sir 
Joshua Reynolds: 

“Paine, the Misses, daughters of James 
Paine as children, walking in a garden, 
a pet squirrel eating a nut on the ground 
in front of them. 

“Engraved by R. B. Parkes, 1866 

The portrait of Mrs. St. George and 
son lacks somewhat the vigorous in- 
tention of the other picture, but has to 
a marked degree Romney's characteris- 
tic sweetness of expression and softness 
of drawing. In the catalogue raisonné 
of the work on Romney by Humphrey 
Ward and W. Roberts, this painting is 
described thus: 

“St. George, Mrs., and child 
“Anne Stepney of Durrow: married Rich- 
ard St. George Mansergh St. George, of 
Headford Castle, Co. Galway. 

“Whole lengths: Mrs. St. George sit- 
ting in white dress, grey shawl head draped 
with white. The child is nude, standing 
at his mother’s side—background of 
trees, etc. 

“Painted in 1791 


A Correction.—In the article on © An 
Acquisition of Early Bronze Armor,” 
which appeared in the February Bulletin, 
p. 38, the word “eleventh” on the eighth 
line, should read “seventh.”’ 
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He LisraAry.—One hundredandthirty- The total for the month will exceed 
nine volumes were added to the Library 100,000. 
during the past month, one hundred and [he attendance in detail for February, 

wenty-four by purchase and fifteen by is shown in the following table. 
t ; 5 
gift 1907 1908 

Additions to the collection of photo- 17 Free days. 30,722 17 Free days. 37,790 
graphs have been made as follows: Sixty- 8 Evenings....981 5 Evenings... 1,207 
six by purchaseand twenty-eight by 4 Sundays. . 28,013 45Sundays.. 25,994 

' vift 7 Pay days. 2,057 8Paydays.. 2,526 
: ‘ [he attendance of readers during the 

month was two hundred and eighteen. 61,733 67,523 
: 

ATTENDANCE [he Saint-Gaudens Ex- CATALOGUE OF THE SAINT-GAUDENS Ex- 
hibition has been the cause of a large Hipition.—The full descriptive catalogue 
increase in the Museum attendance during of the collection, constituting a record of 
March. On Sunday, the eighth, 10,087 the most representative of Saint-Gaudens’ 
persons came in in the afternoon be- work, in the first edition has been ex- 
tween one and half-past five, and onthe hausted, and a second edition is now on 
twenty-second, there were 11,498 visitors. sale at the catalogue stands. 

COMPLETE LIST OF ACCESSIONS 
FEBRUARY 20, 1908 TO MARCH 20, 1908 
CLASS OBJECT SOURCE 
Arms AND ARMOR Complete armur for horse and man, 
(Floor IT, Room 3 ) French, seventeenth century Purchase. 
Books... Clephan, R.—An Outline of the His- 

tory and Development of Firearms 
from the Earliest Period to the End 
of the fifteenth century. London, 
ae 

Terra-cotta Lamps. Edinburgh, 1907 Gift of Mr. Robert C. Clepham. 

Literature of Libraries in the Seven- 
teenth and Eighteenth Centuries. 
Edited by John Cotton Dana and 
Henry W. Kent, Chicago, 1906. 
6 vols Gift of Mr. Henry W. Kent. 

Munn, Charles A.—Three Types of 
Washington Portraits. New York, 
1908... , Gift of Mr. Charles A. Munn. 

‘ 

Townsend, Horace.—Catalogue of 
The Wills’ Collection of Old Wedg- 
wood. New York, 1908 Gift of Mr. Horace Townsend. 

*Not yet placed on exhibition, 

tRecent Accessions Room (Floor I, Room 3). 
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COMPLETE LIST OF ACCESSIONS—Continued 
CLASS OBJECT SOURCE 


Books ‘ Head, Barclay V.—Guide to the Gold 
and Silver Coins of the Ancients, 
Exhibited in Electrotype by the 
American Numismatic and Arch- 
aeological Society. From the Eng- 
lich 


lish edition of B. V. Head. New 
York, 18384 


Lawrence, R. H.— Medals by Giovanm 

Cavino, the ** Paduan. New York, 

1883 Gift of Mr. Richard Hoe Lawrence. 
Kanda, 7 Notes on ancient stone 

Implements, etc., of Japan. Tokio 

1554 


Wallis, Henry.—Pictures from Greek 
Vases. The white Athenian Leky- 
thi. London, 1896. Gift of Mr. Garrett Chatfield Pier. 


Jones, A. E.—Illustrated Catalogue 

of the Plate Forming Part of the 

Gutman Collection now in the Pos- 

ession of J. Pierpont Morgan, Esq., 
London, 1907 Gift of Mr. J. Pierpont Morgan 
CrRAWICs - , F j Three Moorish tiles, fifteenth century; 
Spanish plate, seventeenth century; 
Wedgwood cream-ware plate, eight- 


t 


eenth century, Wedgwood cream- 
ware ba ket, and Staffordshire 
printed-ware saucer; open work ma- 
jolica dish, Venetian, seventeenth 
century and Talavera vase, eight- 
eenth century, pair of faience jardin- 
iéres, Marseilles, eighteenth century Gift of Mr. Garret C. Pier. 
it} 


+ Adams sucrier w cover and cup and 


saucer; Wedgwood plaque, port- 
rait medallion, two cameo medal- 
lions, pedestal, and one Wedgwood 
and Bentley scent-flacon; Palmer 
vase; Turner jardiniére and cover; 
Hispano-Mauresque lustre ware 
dish; Rhenish stoneware jug and 
jar, seventeenth century; stoneware 
jug, Flemish, dated 1613; two Staf- 
fordshire copper-lustre ware pitchers; 
decorated dish, Venetian, seven- 
teenth century; Rakkha jug, East 
Indian, thirteenth century; Leeds- 
ware coffee pot, tortoise shell, Whiel- 
don shell and Staffordshire shell 


teapots, English. Purchase. 
CosTuMES... 1 Silver-gilt collar, Austrian, late fifteenth 

century Purchase 
Giass—Stained.. . j Two panels, Saint Gaul with Bear and 

Saint John, German, fifteenth cen- 

tury eee ° Purchase 


*Not yet placed on exhibition. 


tRecent Accessions Room ( Floor I, Room 3). 
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CLASS 


LeaATHERWORK 


MeEDAIS AND Praat FS 


MeTALw 
Miniat 
Musica 


RK 


INSTRUMENTS 


OF THE METROPOLITAN MUSEUM OF ART 


COMPLETE LIST OF ACCESSIONS 


OBJECT 


7Panel of stamped and colored leather. 
Japanese, nineteenth century 


Thirty medals struck by the Corpora- 
tion of the City of London to com- 
memorate important Municipal ev- 
ents, 1831-1902. 


tSilver plaque, Sir Francis Drake, by 


Rudolph F. Marschall 
+Four medals, by Mossop, Dublin 


+Bronze-plated medal, by G. Dupré; 
bronze-plated medal Centenary 
of Foundation of Natural History 
Museum, Paris, 1893, by Louis 
Bottée; silver marriage medal, Paris 
Mint, by Alphée Dubois, 1903, 
French; bronze medal of Wal- 
burga Spéttl, age 87, by Antor 
Scharff, 1891, German 


+Twenty-two Austrian silver and bror 
medals and plaques, by various ar- 
tists; three bronze plaques of tl 
Napoleon family, by David d’An- 
gers, bronze plaque of Tennysor 
and bronze plaque of Carlyle, by R. 
B. Goddard, 1893; bronze medal 
Dr. Brodie of London, by Wyon. 


j Brass wine-heating kettle, small cy- 
lindrical brass vase, square brass 
bowl, brass ink-box, two brass hand- 
mirrors, gilded brass elephant-trap- 
ping, Chinese; two Jewish lamps of 
cast and chased bronze; gilded 


bronze and silver chalice, sixteenth 


century; Cingalese knife with rhin- 
ocerus horn at hilt, pair of Portu- 
guese wrought and perforated iro: 
stirrups, seventeenth ceatury; silver 
and enamel water-holder in shape 
of six-pointed star; silver censer and 
basin, East Indian; silver belt- 
buckle, Austrian 


Portrait of Augusta Temple Prime, 
wife of Rufus Prime, by T. Isabey, 
Paris, 1828 


*Three bells and a bracelet rattle, Bor- 
neo; double gong, African; drum 
with sticks, two bone flutes, a bam- 
boo flute and a rattle from Britis! 


Guiana. 
*Drunm, African; Koto, Japanese 


*Not yet placed on Exhibition. 


+Recent Accessions Room (Floor I, Room 
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Continued 


SOURCE 


Gift of Mr. Clarence Hoblitzelle. 


Gift of the Corporation, 1908. 
Gift of Mr. Edward D. Adams. 


Gift of Messrs. Edmond Johnson 
Co. 


Gift of Mr. and Mrs. Frederick S. 
Wait. 


Purc I ase. 


Purchase. 


Gift of Miss Cornelia Prime. 


Gift of Mr. John Crosby Brown. 


Gift of Mr. Edward C. Moore, Jr. 
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COMPLETE LIST OF ACCESSIONS 


CLASS OBJECT 
ScuLPTURE tBronze group, Mutual Surprise, by E. 
W. Deming 


tBronze statuette, Latiére de Bruges, 
by Léo Laporte Blairsy 


tBronze statuctte, Les Rameaux, by 
Léo Laporte Blairsy 


tBronze bust of Pope Innocent a bv 
tCarved and gilt woed tabernacle, Ma- 
donna and Child, Italian 


tCarved wood image of O-Fudo, Jap- 


unese, eighteenth century 


Textites.. tIndo-Persian rug; piece of Rhodian 
embroidered linen; strip of Creta: 


embroidered silk on linen; three 


embroidered cap crowns, eighteenth 
centur 

*Spanish brocaded cope, eighteenth 
century 


7Two satin hangings, with emblems 
of the Emperor and Empress, Chi- 
nese; temple banner of Imperial 
yellow cloth; Chinese actor's satin 
robe; roll of purple satin, Myriad 
of Ages—Chinese; part of a Moroc- 
can bridle, red silk with interwoven 
silver wire, and red silk sword belt 





interwoven gold thread, piece of 
Italian silk; two English picture 
embroideries; one piece of Venetian 


brocade 


tPiece of Tambour lace, made by Mrs. 
Cornelia Kingston Barstow, 1822, 


t English sampler of lace stitches, eight- 
eenth century. 


tPiece of Point d’Alengon, eighteenth 
century, and piece of Valenciennes, 
late eighteenth century; piece of 
Brabant lice, late seventeenth cen- 
tury; two pieces of Blonde lace, nine- 
teenth century; piece of Portuguese 
embroidered net, eighteenth century 


Warcues, Crocks, Erc }Gold watch, Chester hallmark, 1824, 
maker S. I. Tobias & Co., Liverpool 


Woopwork..... ; +Gold watch, single case, signed Rich- 
mond and W. Mitchell 


tChessboard inlaid with ivory Arabic 
ornaments, seventeenth cenury 


*Not yet placed on Exhibition. 


Continued 


SOURCE 
Purchase 
Purcha 
Purchase 
Purchase 


Gift of Mr. T. Hitachivama. 


Gift of Mrs. Wendell Bush, 


Gift of Mr. Eben Wright. 


Purc hase. 


Gift of Mrs. Francis E. Smith. 


Gift of Mrs. J. H. Buck. 


Gift of Mrs. J. W. Pinchot. 


Gift of Mrs. Frances E. Smith. 


Gift of Mrs. James B. Urquhart. 


Purchase 


tRecent Accession: Room (Floor I Room 3 


8o 








LIST OF LOANS 
FEBRUARY 20, 1908 TO MARCH 20, 1908 


CLASS 


Arms AND Armor... 


(Floor II, Room 1) 


CEeRAMICS.. 


Meratwor« 


PainTINGS 


(Floor II, Room 20) 


(Floor IT, Room 24) 


(Floor II, Room 19) 


ScuLpTuRE 


(Floor II, Room 1 


— 


Textites... 


OBJECT 


Collection of twenty-nine pieces of 
European Arms and Armor.. 


*Saucer-shaped dish, Chinese, K’ang- 
Hsi period eee ee eeeeeeeeeerees 
*Salt-glazed sugar bowl, English, eight- 
eenth century.............. ‘a 


Silver porringer, maker, Samuel Ver- 
non, Newport........ 


Silver teapot and sugar bowl, maker 
J. R., American, eighteenth century 


*Chinese Imperial agricultural bell, 
cast brass, reign of K’ang-Hsi (1662- 
ns <5<0.24s bas sadanweete 

Portrait of Mrs. Saint George and 

Son, by George Romney; Portrait 
of the Misses Paine, by Sir Joshua 
Reynolds 


Girl Writing, by Vermeer of Delft... . 


Music, by Eustache Le Sueur....... 
*Cassone front, Italian, about fifteenth 
century....... 


*English Alabaster altar-carving, four- 
S.A eee 

*Spanish Altar frontal, sixteenth cen- 
COE ccccdccvecceess 


*Not yet placed on Exhibition. 
tRecent Accessions Room (Floor I, Room 3). 
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SOURCE 


Lent by Prof. Bashford Dean. 


Lent by Mr. J. Pierpont Morgan. 


Lent by Mr. James Thorne Harper. 
Lent by Hon. Charles H. Truax. 


Lent by Mr. James Thorne Harper. 


Lent by Mr. J. Pierpont Morgan. 


Lent by Mr. Thatcher Adams. 
Lent by Mr. J. Piepont Morgan, 


Lent by Mr. Leon Hirsch, 
Lent by M. Eugene Glaenzer. 
Lent by Mrs. Isaac M. Dyckman. 


Lent by Mr. Eben Wright. 











t 
hsp 
eles 


sjefelelelelsfs| = 














t 















































FLOOR I. 


81 








FLOOR Il. 





THE BULLETIN OF THE 
METROPOLITAN MUSEUM OF ART 
FIFTH AVENUE AND 32D STREET 

Published monthly under the direction of the Secre- 
tary by The Metropolitan Museum of Art, Fifth Avenue 
and Eighty-second Street, New York, N. Y. 


Entered as second-class matter, March 23, 1907, at 
the post office at New York, N. Y., under Act of Con- 
gress of July 16, 1894. 

Subscription price, one dollar a year, single copies 
ten cent Copies for sale may be had at the entrance 
to the Museum 

All com ations should be addressed to the editor 


Henry W. Kent, Assistant Secretary, at the Museum. 
THE PURPOSE OF THE MUSEUM 
[he Metropolitan Museum was incorporated April 


13, 1870, “for the purpose of establishing and maintain- 
ing in said city a Museum and library of arts, and the 
applicati vf arts to manufactures and practical life, 
of advancing the general knowledge of kindred sub 


jects, and, to that end, of furnishing popular instruction 


and recreation. 


OFFICERS 


President, ]. Prerront MorGan 
Vice-Presidents, Darius O. Mitts 
Joun Stewart Kennepy 

Secretary Rosert W. ve Forest 
Treasurer, foun Crosay Brown 
Honorary Librarian Wittiam Lorine AnpRrews 

rHE STAFF 
Director, Sir C. Purpon Clarke 
Assistant Director, Epwarp Rosinson 


Henry W. Kent 
Assistant Treasurer, Tuomas D. Duncan 
Librarian, WitwiaMm Cuirrorp 
Registrar, P. H. Reynoips 
Curator Emeritus, Grorce H. Srory 
Acting Curator of Paintings, Bryson BurrouGus 
Curatorof Arms & Armor Basurorp Dean 
Curator of Metal Work, Joun H. Buck 
Curator ot Egyptian An- 


Assistant Secretary, 


Areert M. Lytucor 
tiquities, } 


Curator of Decorative Arts, Wittiam R. VALENTINER 
MEMBERSHIP 

BENEFACTORS, who contribute or devise $<0,000 

FELLOWS IN PERPETUITY, who contri- 


bute. . : vebe §,000 
FELLOWS FOR LIFE, who contribute... .. 1,000 
FELLOWSHIP MEMBERS, who pay an an- 

nual contribution of. ‘ 100 


SUSTAINING MEMBERS, who pay an an- 
nual contribution of. ‘ae - ee 
ANNUAL MEMBERS, who pay an annual 
contribution of. . ‘ : —_ 10 
Paiviteces.—All classes of members are entitled to 


te 
wn 


the following privileges: 

4 ticket admitting the member and his family, and 
his non-resident friends on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Monday 
or Friday. These tickets must bear the signature of the 
mem ber. 

An invitation to any general reception given by the 
Trustees at the Museum, to which all classes of mem- 
bers are invited. 

\ ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

The Bulletin and a copy of the Annual Report. 

A set, upon request at the Museum, of all hand- 
books published by the Museum for general distribution. 

In addition to the privileges to which all classes of 
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members are entitled, Sustaining and Fellow ship mem- 
bers have, upon request, double the number of tickets 
to the Museum and to the lectures accorded to Annual 
Members; their families are included in the invitation 
to any general reception, and whenever their subscrip- 
tion in the aggregate amounts to $1,000 they shall be 
entitled to be elected Fellows for Life, and to become 
members of the Corporation. For further particulars 
see special leaflet. 
ADMISSION 

Hours or Opentnc.—The Museum is open daily 
from 10 a. M. (Sunday from 1 Pp. mM.) to ¢ P. M. and on 
Saturday until 10 Pp. M. 

Pay Days.—On Mondays and Fridays from 10 a. mw. 
to § Pp. M. an admission fee of 25 cents is charged to all] 
except members and copyists. 

Cuitpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 

Priviteces.—Members are admitted on pay days on 
presentation of their membership tickets. Persons hold- 
ing members’ complimentary tickets are entitled to one 
free admittance on a pay day. 

Teachers of the public schools, endorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive similar 
tickets on application to the Assistant Secretary. 

Copyinc.—Requests for permits to copy and to pho- 
tograph in the Museum should be addressed to the As- 
sistant Secretary. No permits are necessary for sketch- 
ing and for the use of hand cameras. Permits are 
issued for all days except Saturday, Sunday and legal 
holidays. For further information see special! leaflet. 


THE COLLECTIONS OF THE MUSEUM 

The circular of information gives an Index to the 
collections which will be found useful for those desiring 
to find a special class of objects. It can be purchased 
at the entrances. 

THE LIBRARY 

The Library, entered from Gallery 15, containing up- 
ward of 15,000 volumes, chiefly on Art and Archzology, 
is open daily, except Sundays, and is accessible to stu- 
dents and others. 

Puorocrapus.—A collection of photographs of musi- 
cal instruments, ancient and modern sculpture, archi- 
tecture, painting and the industrial arts will be found 
here. The Edward D. Adams collection of photographs 
of architecture and sculpture of the Renaissance will 
be found in Room 32. 


PUBLICATIONS 
The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trance to the Museum, and at the head of the main 
staircase. As to their supply to Members, see special 
leaflet. 
PHOTOGRAPHS ON SALE 
Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, in- 
cluding application for photographs of objects not kept 
in stock, may be addressed to the Assistant Secretary. 
Photographs by Pach Bros., the Detroit Publishing 
Co., The Elson Company and Braun, Clément & Co., 
of Paris are also on sale. See special leaflet. 


RESTAURANT 
A restaurant is located in the basement on the North 
side of the main bulding. Meals are served @ /a carte 
10a.M.to 5 P.M. and table dhote, from 12 M. to 4 P. M- 
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